This paper concerns three significant concepts in Maria Komornicka's writings: body, spirit and gender. The first two are closely related to each other, thus initial paragraphs are devoted to them both. On the basis of these reflections, I draw some conclusion about the image of gender created by the poet. The notion of gender is analysed in terms of Young Poland discourse of gender and from the perspective of modern methodologies: feminist criticism as well as gender and queer studies. This paper aims at encouraging the reader to reinterpret M. Komornicka's output with contemporary awareness.
and is an expression of the author's interests in psychoanalysis (Podraza-Kwiatkowska 1996, p. 70, 76 i 78) .
Nowadays, while rereading these writings, one can see not only strong interdependencies with the atmosphere of the period but also precursory tendencies in respect of our own times. The author participated in the discussion concerning humanity at the turn of the century. In those times, people came back to metaphysical reflection over the individual seen as a mystery. Modernists pondered also on opposing concepts of science and religion.
The basic idea was the relation between body and soul since the author devoted herself to this problem.
One can say that for M. Komornicka, and for other modernists, the physical aspect of life was a negative one, but still an undeniable one (Boniecki 1998, p. 26) . This aversion towards physicality stemmed probably from reluctance about the scientific viewpoint (Boniecki 1998, p. 70) . Besides, the poet saw mortality and ugliness in the body. But at the same time, she knew that the body was the foundation of her awareness. Ambivalent opinions on physicality can be found in the sources used by the author.
The "I"-speaking refers to evolutionism when it describes itself as a part of the whole humanity ("I am the child of the earth! I am the creation of the moment!/ With my being my leaning on your coffin lid", p. 238). In this way, the poet, inspired by evolutionism and neognosis, can be interpreted within metaphysical anthropology which tries to show the whole human being (Stala 1994, p. 27) , and her individuality can be interpreted as a characteristic reaction modernism towards the disintegration of "I" (Boniecki 1998, p. 12).
One of the basic assumptions of M. Komornicka's anthropology, concerning the problem of the identity of a human being, was also recognition of human nature as a mystery.
The author did not only acknowledge that but also desired to discover the mystery of her own 231). Perhaps it is about adopting an exhibitionistic pose which is to hide the truth about the individual. The lyric subject marks up the devaluation of symbols at the turn of the century ("The mask of virtues -unprudish was made for them", p. 231); (Zealous heart -is to hide the art of irony", p. 232), which is used to deceive the entourage ("So long I led you into the forest/ Overwise, skeptical brothers", p. 232). However, this act causes tragic results, that is Solving the mystery can happen only after denying all masks, as a soul wants to "get ITSELF on the day of birth, to discover its prototype", p. 352. The mystery of Spirit turns out to be not only impenetrable but also terrifying ("[…] inscrutable and sinister countenance of my Spirit", p. 344), and the confrontation with it is unbearable for a human being ("My earthly sight, my brain did not stand the power of that ghastly abyss", p. 344). Therefore, one may conclude that spirituality is considered as something superior and hardly ever reveals to an individual the sphere where independence increases the impression of the mystery of one's personality.
However, one can notice that for M. Komornicka, most important is the concept of gender, which she related to culture in a two-fold manner. Above all, thanks to the observation of the whole world she has the firm conclusion that the right to be in such a sphere is attributed only to men. During her visit to Great Britain, she wrote: "We, the women, have the stigma of exclusion from the workshops of life […] . We all suffer from the lack of experience" (Janion 1996, p. 258). Nevertheless, the poet does not want to struggle for emancipation of women, whose situation she despised. She wanted to live as a liberated individual. Therefore, some researches think that the men's existence is a model worth copying (Podraza-Kwiatkowska, p. 13).
The aim is to change the feminine paradigm of existence, which makes the woman unconscious of nature and burdens her with numerous negative myths (Schahadat 2000, p. 260), to the masculine paradigm of existence. However, this type of change would not give complete freedom. E. Boniecki recalls described by Johann Jacob Bachofen and Erich Fromm categories of "matriarchal and patriarchal complex". The first of them consists of affirmation, freedom and equality but also lack of possibility to create individuality and intellect. "The patriarchal complex" allows that and at the same time it is about suppression and inequality. If the poet, aspiring to achieve complete development, had adopted that model, she would have acknowledged its hierarchy discriminating against women (Boniecki 1998, p. 44-45 I have tried to prove that M. Komornicka's writings can be looked at from a variety of angles. It turns out that modern methodologies create very interesting perspectives as they investigate distinctiveness, that is feminine studies together with gender and queer theories.
From this point of view, the most significant aspect is the author's considerations of gender,
